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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

5T Recycling of House Programme

BNENERRBEADHAGT  FREGREFTLSTIRERM - StREACRNEWAE - LUEBRER

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for
recycling arrangement.

BERBERLLEERE NN ENHENER » FAEILAE ¢ http://www.Icsd.gov.hk/tc/artist/index.html
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department ﬁ [Cultural Presentations Section XL E#A Q)
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Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian

23.6.2015 0 25~ Tued 7:30pm
Fagl: (BEERS)
(BERE) I (BEMER) ~ (ZHF &R ~ (5 » (BEE)
Show-opening Ritual: Purging of the Stage by the Spirit Medium
Monk Mulian Rescues His Mother (Part One):

A Meat Fast Broken on Her Birthday, Making Kowtow Penance and Her Spirit Seized by Ghosts
Appearing in Her Son’s Dream, Trial in Purgatory

24.6.2015 0 2= Wed[ 7:30pm
(BiEkED) PR (UEELER) (B rTR) (B FR) - (REEERE)

Monk Mulian Rescues His Mother (Part Two):
The Dragons’ Birthday Visit to the Goddess of Mercy, Keeping Vigil by His Mother’s Grave
Two for the Road and Fighting the Tiger, Lei Yousheng’s Purity of Heart Tested

25.6.2015 0 209 Thul 7:30pm
HegL  (REHRE)
(BERE) ™A (BEa&N) ~ (BRG) ~ (Grf) ~ (Bsfl - 7t R)
Show-opening Ritual: Blessings from the Three Gods
Monk Mulian Rescues His Mother (Part Three):
Fu Luobu’s Purity of Heart Tested, Mahamaudgalyayana’s Transformation, The Lake of Blood
Taking the Punishments on His Mother’s Behalf and Delivery from Purgatory

BHRL 2 /0B 30 22 (BEDHIKE 15 988)

Running Time: Approx. 2 hours 30 minutes with a |5-minute intermission

O 0O0O0O Extension Activities

RINTHER 2R EE : BIpARE

Demonstration Talk on the Performing Art of Exhibition: Chinese Traditional Theatre in
Quanzhou Dacheng Opera Relation to Sacrificial Rituals
22.6.20150 25— Mon[] 7:30pm 1.5-30.6.2015 EBPREZSETEZMERFL
EEXRLTHABNE_Fas= B Ko Come Lty
L o g Kong Central Library
AC2, Level 4, Administration Building, (BRARBEEES
Hong Kong Cultural Centre Hong Kong Public Libraries activities)
#BEIRRS IR REHE 8-16.62015 EEX{LFOAERES
Speaker: Wu Tianyi Moderator: Chan-Chun-miu L°Yer IEXthEIOIn Arleeé
e e o - o ong Kong Cultural Centre
T BERMHRRIBEERLEE
Demonstration: The cast of the Quanzhou Wu Tianyi Centre-for [2229:6.2015  BEAASEARE
Dacheng Opera Heritage of Fujian Foyer, Hong Kong City Hall
(E@EEE In Putonghua) 16-28.6.2015 EEBIRAE

Foyer, Kwai Tsing Theatre
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Message

First launched in 2010 and now entering its sixth edition, the Chinese Opera Festival is an intriguing juxtaposition of
tradition and innovation and leads the audience to explore the beauty of regional operas through a series of enchanting
performances.

This year's Festival opens with a richly diverse programme by the star-studded cast of the Shanghai Peking Opera
Troupe including Shang Changrong, Chen Shaoyun and Shi Yihong. Re-arranged by veteran singer Leung So-kam and
performed by Cantonese Opera virtuosi Law Kar-ying, Ng Chin-fung and others, Monk Biancai Releases the Demon
from The Eight Classic Pieces of South China revives the charm of the archaic singing style. Renowned artist Wan Fai-
yin will take the title role with Cantonese Opera stars Yuen Siu-fai, Tang Mi-ling and others and make her debut as a
director in the new Cantonese Opera, Her Majesty Wu Zetian. Based on the imperial copy of Elegant Sounds of Good
Times, the Peking Opera Theatre of Beijing restores Peking Opera in its pristine form and attends to every detail ranging
from stage setting to performing style. The Jingkun Theatre from Hong Kong will join the Shandong Peking Opera
Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking Opera and Kunqu Opera
while Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage Su Opera for the first time in Hong Kong
in conjunction with Kunqu Opera.

Apart from the more popular genres like Peking Opera, Cantonese Opera and Kunqu Opera, the audience will have the
opportunity to watch the Mulian Opera Series by three distinctly different troupes from Fujian, Hunan and Anhui regions
showcasing their unique artistry. In addition to stage performances, the Festival will be launching over 40 extension
activities this year. To complement the Mulian Opera Series, a forum on Chinese Opera and Sacrificial Offering will be
held among scholars and experts to examine the origin of Chinese opera.

The strong line-up of the Chinese Opera Festival promises an array of captivating performances. | look forward to your
warm support to sustain our efforts in passing on Chinese culture.

My best wishes for a successful festival!

Ms Michelle LI
Director of Leisure and Cultural Services
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Mulian Opera

The staging of the Chinese folklore, Monk Mulian Rescues His Mother, dates back to more than a millennium, to
the time of Northern Song (960-1127). It is one of the oldest repertories in Chinese theatre. It has its origin in
Buddhist scriptures, the story of Mulian’s feats to save his mother was first seen in The Ullambana Sutra, introduced
to China from India during the early years of Eastern Han (25-220). Ullambana, 3@Hs in Sanskrit, means “a ritual
vessel that saves those who suffer because they are hung upside down”. The vessel holds the food and fruit from
donors as offerings to the Buddha and alms to the monks, in a plea to save the suffering souls in purgatory.

As a popular form of entertainment, Mulian opera was found in almost every part of China. Its popularity ran parallel
to religious activities, rituals and folk culture. In traditional Chinese literature, sacrificial rituals topped all forms
of rites and etiquettes. Mulian opera is therefore performed on the fairgrounds of the Yulan (Ullambana) Festival,
at Buddhist and Taoist services, funerals and during the Hungry Ghost Festival to expiate the sins of the dead and
deliver them from purgatory. Often, when disaster strikes, whether as a cause of Man or nature, staging the Mulian
opera is believed to have the power of expelling evil and returning calm to the land. On the other hand, if the land
has enjoyed clement weather and bumper harvests for years, staging such plays is a way of thanksgiving. There are
rituals to be performed before and after the core performance, which may not form part of the storyline, but they
make up a holistic experience for the audience attending the Mulian opera. The integration of ritual and performance
therefore sets the Mulian opera apart from other performing art forms with its rich vernacular colour.

Between the Tang Dynasty and the Five Dynasties (circa 7 to 10 centuries), the Mulian Opera Series underwent
a lot of changes as the stories were consolidated and expanded. By the Northern Song (960-1127), there was the
zaju version, a full performance of which would take seven days. By early Ming, its length could cover up to fifteen
days. During the Wanli years of Ming (1573-1620), a literati Zheng Zhizhen of Anhui set out to propagate Buddhism
via traditional theatre, with the purpose of guiding people to good. He compiled and wrote Monk Mulian Rescues
His Mother — Script to Guide People to be Good and Benevolent in 1579. It was soon used for staging in various parts
of China and became one of the most representative works of folk theatre of the Ming Dynasty. It was a time when
Buddhism, Taoism and Confucianism were equally practised and honoured by the government, so Zheng's adaptation
was a perfect amalgamation of the doctrines of the three. The Confucian spirit was introduced to the Buddhist stories,
the concept of filial piety was upheld, the Confucian advocation of loyalty and filial piety was highlighted, while the
Buddhist concepts of karma and reincarnation, the Taoist concepts of yin and yang, “mandate of heaven” etc., all fitted
into this convenient vehicle to inculcate the masses.

By the Qing period, there were still records of the Mulian opera being performed. There was even an “official”
collection coming from the palaces, entitled Golden Rules Exhorting Goodness (Quan shan jin ke), the entire series
consisted of 240 playlets. Although later Mulian opera was banned by the Qing court, the tradition existed in the
rural areas and the playlets were performed in thanksgiving fairs. Even to this day, the ritual performance A Gathering
of Immortals for the Goddess of Mercy is often performed in Cantonese Opera in Hong Kong. The play is related to
The Birthday of the Goddess of Mercy, which is the ninth episode of Zheng Zhizhen’s Scripts to Guide People to be Good
and Benevolent of the Ming Dynasty. In it, the Goddess would show a number of incarnations.

The series encompasses an incredible range, whether in terms of content or performing format. The emphasis is on
being as close to life as possible — but rather than dramatizing everyday life, it sets out to make this form of theatre
part of everyday life. The core of the story, that of Monk Mulian going into Hell to save his mother, links up all sorts
of art forms - playlets, folk songs, dance, acrobatics, martial arts, stunts, and even demonstration of making paper
figurines. The diversity of Mulian opera, interspersed with burlesques, farce and even lampoons, was typical of plebeian
entertainment. While they create laughter, they were also poking fun at supernatural powers and the highly moralistic
stance of society. The conflicting nature and juxtaposition of the didactic purpose and the humanism of Mulian opera
produce an interesting revelation of its rich content;as well as the tolerant attitudes of the plebeian social culture.

Coordination of the Mulian Opera Series is assisted by the Ministry of Culture of China.

Translated by KCL Language Consultancy Ltd.
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Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian
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The Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian was founded by Wu Tianyi and Huang Yingying
in 2013. Wu is the fourth generation artist of Dacheng Opera, and his family has a Taoist background that traces
back to more than 700 years ago. His great-grandfather, Wu Yongliao, founded the Dacheng Opera troupe, Xingyuan
Troupe, in 1860, which evolved over time into the Quanzhou Dacheng Opera Troupe later. It was disbanded in 1968,
but was revived by Wu in 1990 through open auditions and invitations to carry forward the art and techniques of the
genre. The group suffered several setbacks in the ensuing years, and was folded and revived many times. The current
Centre was founded with the mission of perpetuating and preserving the Dacheng Opera genre.

SRZ () EEE (5-) /ﬁﬁ (Figla)
Wu Tianyi (leftmost) and Huang Yingying (rightmost) in
Romance of Arrow and Sword

L o e
RRCHREENL BERERFET
Zeng Huocheng, mentor of Wu Tianyi, is known
as “The Monkey King of Southern Fujian”

8%z, ()

Wu Tianyi (Middle) in rehearsal

THSSERERE () H2aE

Huang Yingying in rehearsalWu Tianyi (right)
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FTHIEIE B Masks used in Dacheng Opera :0 {275 from left to right)
BEET Dragon King of the East Ocean[] MEEET Dragon King of the South Oceanl]
[ilpisy s Dragon King of the West Ocean[] EET Dragon King of the North Ocean
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Dacheng Opera

Dacheng Opera has a history that dates back to the Song Dynasty (960-1279), first taking its form as rituals to send
the dead to an after-life conducted at the Kaiyuan Monastery in Quanzhou. According to existing archives, there
were already Buddhist and Taoist memorial rituals in the Tang Dynasty. “Dacheng” in Chinese means “breaking open
the city gate” (the “city” being that of the netherworld, Hell) to free the captive spirits. Similar rites to “break open
the gates of Hell” were conducted in some Taoist temples, on which occasion the monks would put on full costumes
to perform. That is why Dacheng Opera is also known as hexiangxi (Buddhist monks’ plays) or daoshixi (Taoist priests’
plays). In 1860, two Taoist priests, Wu Yongliao and Wu Yongshi, founded the Xingyuan Troupe. Their repertory of
plays on the theme of Monk Mulian breaking Hell’s gate to rescue his mother became the link between ritual and
theatre, and it came to be called fashixi (“ritual plays”) or shigongxi (Taoist priest’s plays). Later, a similar repertory
of plays was built by the Kaiyuan Troupe formed by the Buddhist monks of Kaiyuan Monastery.

The Xingyuan Troupe, founded by Wu Yongliao and Wu Yongyin, expanded its repertory through the efforts of its
second-generation leaders, Wu Yuanming and Wu Yuantao, and third-generation leader, Wu Wansheng. It was able
to perform both the “civil” and the “military” type of plays, and was much sought after for important occasions,
including weddings, funerals and celebrations. Later, spin-off troupes — the Taoist “Xiaoxingyuan Troupe” in Jinjiang,
and the Buddhist “Xiaokaiyuan Troupe” in Quanzhou — merged to form the Quanzhou Dacheng Opera Troupe. Its
repertory therefore consisted of both types transferred from their parent companies. It was disbanded in 1968. In
1990, Wu Tianyi, a fourth-generation descendant of the original Dacheng Opera Xingyuan Troupe, and his wife Huang
Yingying, a former actress performing daomadan roles in Dacheng Opera, used their own efforts to revive the genre
by establishing the Quanzhou Dacheng Opera Troupe by grooming artists, reviving traditional repertoires such as
the Monk Mulian series and Journey to the West. The Troupe has been invited to Iran, Japan and India, and won a
Golden Clown Award at the 12" International Traditional-Ritual Theatre Festival. Dacheng Opera was accredited as
a National Intangible Cultural Heritage in China in 2008. But the Troupe suffered another setback and was folded.
In 2013, Wu Tianyi and Huang Yingying made a comeback by setting up the Quanzhou Wu Tianyi Centre for Dacheng
Opera Heritage of Fujian, as another of their efforts in ensuring the perpetuation of the art form.

The Taoist ritual to transcend the dead consisted of performances such as Two for the Road, The Ghosts Crying in the
City etc.. They included singing (with versified lyrics) and dancing, which formed the basis for Chinese traditional
theatre. From there on, Dacheng Opera assimilated various performing art forms, such as folk opera, song and
dance, acrobatics, magic. They carried both religious contexts and vernacular theatre of southern Fujian. Some of
the routines also had their origin in the rituals, such as “juggling cymbals” was an acrobatic segment in a memorial
service, while the stylized walking gait came from the poses of arhat statues and the martial art routines originated
from the southern school of Shaolin Boxing.

ﬂﬁ}gﬁﬁﬁ Masks used in Dacheng Opera :
;':EE Spirit Medium 7 Left)0 5 [H Horse-face generall Fi Middle)0 /—'FEE Ox-head generall /5 Right)



Like its merged background, the music of Dacheng Opera was a mixture of Taoist sung music such as In Praise of
Fragrant Flowers, Chant of Saving the Suffering Souls etc., Buddhist chants such as A Pious Offering of Fragrant Flowers, An
Offering of Incense from the Heart, In Praise of Triatna etc., and tunes from puppet theatre. Out of the set tunes taken
from puppet theatre, fifty-seven can be found in the Book of Three Types of Libretti in the Yongle Encyclopaedia and A
Selection of Recovered Libretti Used in Theatre during the Song and Yuan Period. These belong to the genre of Southern
Opera. But the tunes borrowed from puppet theatre tended to be slow and solemn, and highlight the liturgical
background. The percussion music of Dacheng Opera is also similar to that of puppet theatre. The percussive
instruments include the nangu (also known as yajigogu in which the player places his leg across the drumhead to
control the timbre), different sizes of drums, gongs and cymbals, clappers, etc.. The drumming techniques on the
nangu also show the borrowing of ritualistic music, from single mallet to double mallet, and “pecking”. Other
instruments for accompaniment include the Chinese winds of di and xiao in their variant forms, and the strings.

THBEREIA

Traditional scripts of Dacheng Opera

Information and photos provided by the Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian
Rehearsal photos by Yuan Wei

Translation by KCL Language Consultancy Ltd.
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Show-opening Ritual: Purging of the Stage by the Spirit Medium

Since Dacheng Opera has its roots in ritual plays, it is customary to perform a playlet of similar functions before the
core performance of each show. One of them is Purging of the Stage by the Spirit Medium. It is believed that the Spirit
Medium can chase away the ghosts and spirits hovering round the stage, and so ensures that the performance will be
smooth-running.

Cast
Spirit Medium: Lin Pao

Monk Mulian Rescues His Mother (Part One)

Her Spirit Seized by Ghosts is interesting playlet. In it, the White Messenger of Death walks on stilts, and the Black
Messenger of Death walks in a squat. The difference in height between the two of them and the Five-Coloured Ghosts’
adlibbing and cracking jokes make for a funny scene. Yet under the jokey front, there are didactic messages for all. In
Trial in Purgatory, the ghosts” dance is also vivid and impressive.

A Meat Fast Broken on Her Birthday

When Fu Luobu’s father died at a rather young age, his mother, Liu Shizhen, thinks that despite observing Buddhist
vegetarianism for seven generations, the Fu family is not blessed by Buddha. Such a thought is spurred on by her younger
brother, Liu Jia, and the maid, Jinnu. So on her birthday, she breaks her fast and eats meat.

Making Kowtow Penance and Her Spirit Seized by Ghosts

When Luobu hears about his mother’s act, he is shocked and returns home. On the way, he kowtows every three steps
as an act of penance for his mother. Liu is frightened when confronted by her son, and refuses to admit that she has
broken the vegetarian vows. She even goes to the backyard to swear that if she lies, she would go to hell. The false
avowal leads to the coming of the demons from Hell, who take her with them.

- Intermission of |5 minutes —

Appearing in Her Son’s Dream
Luobu keeps vigil by the altar, and at night, his mother comes into his dream. She asks him to save her from Hell so
she can be transcended to another life.

Trial in Purgatory
The spirit of Liu is taken for trial by the Nether World Judge. After some torture, she finally admits to her sins.

Cast

Fu Luobu: Lin Qinglong Liu Shizhen: Wu Xiaojun

Liu Jia: Cai Qinglian Jin Nu: Wu Xiujin

Elder Li: Lin Pao Nun: Xu Xiuxia

Beggars: Xia Kejing, Zheng Qinglai White Messenger of Death: Zheng Tingteng
Lin Xiaochang, Cai Binbin

Black Messenger of Death: Guo Qing’e Green-faced Ghost: Cai Yufeng

Red-faced Ghost: Lin Xiaochang Nether World Judge: Xia Kejing

General: Zeng Huadu Ox-headed General: Zheng Tingteng

Horse-faced General: Zeng Huagqi Escort: Cai Binbin

Maids: Hong Mingli, Xie Xuxia Servants: Yang Qiuxia
Lin Tingting, Chen Guixia Zhang Chunju

Little Ghosts:

Hong Mingli, Wu Xiujin
Yang Qiuxia, Chen Guixia
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Monk Mulian Rescues His Mother (Part Two)

One unique feature of the Monk Mulian Rescues His Mother series in Dacheng Opera is the creation of a character called
Lei Yousheng, performed by an actor in chou (comic) role. In the episode of Two for the Road, he and Mulian pose as
strong contrasts, with him providing the comedic elements and Mulian being always the serious one. The Dragons’
Birthday Visit to the Goddess of Mercy is another ritual play in Dacheng Opera; whereas Fighting the Tiger involves the
“juggling cymbals” routine, a stunt that is unique to Dacheng Opera. The cymbals are commonly used in Taoist rituals
in southern Fujian, and are considered sacred vessels that have the power of chasing away demons and ghosts to escort the

spirit of the dead safely to Hell without being tortured on the way.

The Dragons’ Birthday Visit to the Goddess of Mercy

On the birthday of Guanyin the Goddess of Mercy, the Dragon Kings of the Four Seas go to give their birthday
greetings. The Dragon King of the Eastern Sea invites Guanyin to go and help Fu Luobu, who is trapped on Jingang
Mountain, so that he can go to the West to see the Buddha and be empowered to save his mother from Hell.

Keeping Vigil by His Mother’s Grave

Since his mother Liu Shizhen, died, Luobu has been staying in a shed by his mother’s grave to guard over it. Lei
Yousheng, a bandit on Jingang Mountain, bears upon him to join the gang. In a bid to save his mother, Luobu makes a
pledge with Lei.

- Intermission of 15 minutes -

Two for the Road and Fighting the Tiger

Luobu takes the tonsure, puts the scriptures in a pack together with a portrait of his mother, and sets off on his long
journey to the West to see the Buddha. Lei is touched by his filial piety, and wants to go with him so as to save his
father, too. The two accompany each other on the way, but are separated when a tiger jumps at them. Luobu is firm
of heart, so Guanyin orders the Flying Cymbals Arhat to send the ferocious tiger away and escort him to the West.

Lei Yousheng’s Purity of Heart Tested

On the other hand, Guanyin orders Liangnii to take the guise of a village woman, and conjure up a cottage in the
mountain so that Lei would come to spend the night. The purpose is to test if he would remain true to his monastic
vows. Lei fails the test because he is overcome by his human desires, so he cannot continue the way to see the Buddha.

Cast

Fu Luobu: Lin Qinglong Lei Yousheng: Zheng Qinglai
Zhang Chunyau: Xia Kejing Goddess of Mercy:  Lin Tingting
Shancai: Hong Mingli Liangni: Xie Xuxia
Village Lady: Wu Xiaojun Flying Cymbals Arhat: Cai Liansheng
Dragon King of ~ Xia Kejing Dragon King of Zeng Huadu
the East Ocean: the South Ocean:

Dragon King of Lin Pao Dragon King of Guo Qing’e
the West Ocean: the North Ocean:

Tiger: Zheng Tingteng Guardian: Zhang Chunju
Heaven Guard:  Wu Xiujin Arhats: Zheng Qinglai, Cai Yufeng

Marine Demons:

Xu Xiuxia, Chen Guixia
Yang Qiuxia, Wu Xiaojun

Cai Liansheng, Cai Binbin
Zheng Tingteng, Lin Xiaochang
Zeng Huaqi, Cai Qinglian
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Show-opening Ritual: Blessings from the Three Gods
The ritual performance of Blessings from the Three Gods is symbolic of celebratory causes and blessings.

Cast
God of Prosperity:Zeng Huadu God of Blessings: Zeng Huagqi
God of Longevity: Guo Qing'e

Monk Mulian Rescues His Mother (Part Three)

The episodes Taking the Punishments on His Mother’s Behalf and Delivery from Purgatory contain stunts that are unique to
Dacheng Opera.  “Eating paper and pulling out guts” is a form of traditional folk entertainment which describes how the
demons of Hell eat the paper offerings (their version of fine food) and then pull out from their mouth long strips of paper. In “fire
eating and spitting”, the demons burn the paper offerings, swallow the flaming ball, and then spit out balls of fire again.

Fu Luobu’s Purity of Heart Tested
Guanyin, the Goddess of Mercy, transforms into a woman picking mulberry in the grove. She invites Fu Luobu to
spend the night at her place, and sets about seducing him. But Luobu is totally unmoved in face of seduction.

Mahamaudgalyayana’s Transformation

Guanyin sends a white gibbon to seize the scriptures that Luobu is carrying and jumps into a ravine. Luobu jumps in also,
with total disregard for his own life. Because of this, he is able to shake off his mortal self and be transported to the West
to seek audience with the Buddha. The Great Buddha names him Mahdmaudgalydyana (sinitised name “Mulian”), grants
him the kasaya robe, the khakkhara staff and the straw shoes, all items for an enlightened disciple of Buddha. They would
enable him to go into Hell to save his mother.

- Intermission of |5 minutes —

The Lake of Blood

In Hell, Liu is by the Lake of Blood, on the verge of being pulled into it to suffer for her sins. But Liu begs to be
absolved because as a woman, she has already suffered the pains of pregnancy, birth, and three years of breast-feeding
a baby. The guard from Hell is touched by her words and lets her pass.

Taking the Punishments on His Mother’s Behalf and Delivery from Purgatory

Liu is then taken to the Double Gate where she is put under a cangue to be further punished. Mulian arrives
and offers to take the punishment for his mother instead. His filial piety moves the Heaven and the Earth, and he
succeeds in saving his mother from Hell and pass on.

Cast

Fu Luobu: Lin Qinglong Liu Shizhen: Wau Xiaojun

Goddess of Mercy: Lin Tingting Shancai: Hong Mingli

Liangni: Xie Xuxia Buddha: Cai Qinglian

White Gibbon:  Cai Binbin Mo Kezhi: Xia Kejing

Fu Xiang: Cai Qinglian Demon of Hell: Lin Pao

Ghost Officials:  Cai Binbin, Lin Xiaochang Four Heavenly Kings: Zhang Chunju, Wu Xiujin
Chen Guixia, Yang Qiuxia

Arhats: Zheng Qinglai, Zeng Huagqi Little Ghosts: Zheng Qinglai, Zeng Huadu

Guo Qing'e, Cai Liansheng Cai Yufeng, Zeng Huaqi
Cai Yufeng, Lin Pao
Zheng Tingteng, Zeng Huadu

Celestial Boys: -~ Xu Xiuxia, Yang Qiuxia
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Wu Tianyi Script Arrangment, Producer and Performance Instructor
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Wau Tianyi comes from a family of Taoist priests, with generations that trace back to more than 700 years ago. His great-
grandfather, Wu Yongliao, founded the Dacheng Opera troupe — Xingyuan Troupe, in 1860. Wu Tianyi is therefore the
fourth generation of artists in the family to uphold the traditions of the Xingyuan Troupe. He joined the Xiaoxingyuan
Troupe to learn the art in 1945, where he was a mentee of Chen Yitong, a martial arts instructor in Peking Opera. In
1952, the Xiaokaiyuan Troupe of Quanzhou merged with the Xiaoxingyuan Troupe of Jinjiang to become the Quanyin
Technical Troupe (which changed its name to “Quanzhou Dacheng Opera Troupe” in 1960). Wu was recruited to be
an actor there, and he had the opportunity to become a disciple of Zeng Huocheng, a famous actor in southern Fujian
for his portrayal of the “Monkey King”. In 1990, Wu attempted to salvage the Dacheng Opera genre from extinction by
establishing a new troupe. He collated and adapted the libretti and scripts, and produced productions from the traditional
repertory such as Monk Mulian Rescues His Mother, Chen Jinggu, Li Shimin Travels to the Netherworld etc.. He and his wife,
Huang Yingying, former lead actress of Dacheng Opera, recruited new actors and trained them in Dacheng Opera.

In 1991, he revived and collated Monk Mulian Rescues His Mother and staged it at the International Symposium on
Southern Opera and Mulian Opera in China. In 2003, he took the Tianyi Dacheng Troupe of Quanzhou Opera Troupe to
the 12" International Traditional-Ritual Theatre Festival in Iran, and won the Golden Clown Award. The following year,
he led the Troupe to perform in the |1"" BeSeTo Theatre Festival held in Japan. In 2007, the Troupe won an award
at the second India Theatre Olympiad - All India Drama, Dance & Music Competition and International Theatre
Festival. In 2008, the genre of Dacheng Opera was accredited as a National Intangible Cultural Heritage in China.
In 2013, Wu and his wife founded the Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian in a bid
to perpetuate the cultural heritage of this operatic art form.
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Performers

FEBE Lin Qinglong
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= Lin Qinglong received his first formal training at the age of fifteen by joining an opera troupe where
he specialized in wenwusheng (civil and military male) roles. He has a stage persona that is simple,
honest and sincere. He has a flexible voice that can be robust or gentle to suit different roles. He is known for his
performance as LiuYing in Crying over the Tortured “Human Pig” and as Fu Luobu in Monk Mulian Rescues His Mother.

REES Wu Xiaojun
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Wu Xiaojun started her strenuous training in dan (female) roles at a very young age, and has therefore a
solid grasp of the performing skills. She is therefore recognized for her sensitive and vivid interpretation

of roles. Her repertoire includes the title role of Chen Jinggu, Royal Concubine Chi in Crying over the Tortured “Human Pig”, Liu
Shizhen (the mother) in Monk Mulian Rescues His Mother and Liangnii in Lei Yousheng’s Purity of Heart Tested.

MZLE Lin Tingting
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Lin Tingting began her training in Dacheng Opera at the age of fourteen by joining an opera troupe
where she specialized in wudan (military female) and qingyi (virtuous lady) roles. Her repertoire

includes as The White Rat Demon in The Monkey King’s Three Visits to the Bottomless Hole, and as the
Goddess of Mercy in Monk Mulian Rescues His Mother.

B Z5)5 7K Zheng Qinglai
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Zheng Qinglai first appeared in a Dacheng Opera production when he was sixteen. He was trained
in chou (comic) roles an opera troupe. His repertoire includes as the Evil Eunuch in Crying over the

HIM \l JUILET 1980

o e conuer Tortured “Human Pig” and Lei Yousheng in Monk Mulian Rescues His Mother.

B Al Xia Kejing
T=B2MTHEZ2E RIS TR 24 « KRERBR (RE
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‘ Xia Kejing began his training in Dacheng Opera at the age of thirteen by joining an opera troupe
where he specialized in huafien (painted face).and laosheng (old man) roles. His repertoire includes

W as the Ghost in the Trench.in Chen finggu, Zhou Chang in Crying over the Tortured “Human Pig” and
the Nether World Judge in Monk Mulian Rescues-His Mother.
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Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian - Production Team

BIAEE : RRZ

£ B: RRS

KERE I RR EEE

BYRE  RIE - BAE

BRE

Al B AR RER

g o4 EEE - Sfe
RXK

B Im: RER

— O X

5 B BLif

B BER

— O B

" O#: BRE

= @ EZBm

E E: ZTEE

2= YN

g X RS

B H: REZE

ft #: FEE

¥ R OB

R x: BER ELF

BlO%: RO HBEH

S

RE (HeREdF)

K REEWNE M I
B  #ERE ARE Bl
RAE  KERE PR REE
BEIC - TEH - BUS - HIE
S ER - RER  BER
SER - HEE

EI

FEE  AER
% B ENRERRAT

Script Arrangement:

Director:

Performance Instructor:

Music Arrangement:

Musicians
Drum:

Percussion:

Suona:
Erhu:
Yangqin:
Zhonghu:
Erxian:
Dongxiao:
Sanxian:

Pipa:

Stage Art Team
Lighting:
Props:

Makeup:
Surtitles:

Costume:

Wu Tianyi

Wu Tianyi

Wu Tianyi, Huang Yingying

Xu Ruilian, Huang Guanghuang

Xu Ruilian, Wu Huihuang

Zheng Jianxin,Wu Jianfeng
Wu Wenshan

Wu Zigiang
Cai Meina
CaiYunru

Su Junyong

Li Shengyi
Chen Daigong
Wang Shengjia
Li Shengze

Liu Zhenfang

Chen Lihua

Chen Dehua

Zheng Shuping

Lai Xuemin, Dong Ruiting

Production Management: Wu Ping, Hong Mingshe

Performers (in Stroke Order):

Wu Xiujin, Wu Xiaojun, Lin Xiaochang, Lin Pao

Lin Tingting, Lin Qinglong, Hong Mingli, Xia Kejing

Xu Xiuxia, Zhang Chunju, Guo Qing’e, Chen Guixia
Zeng Huaqi, Zeng Huadu,Yang Qiuxia, Cai Yufeng

Cai Binbin, Cai Qinglian, Cai Liansheng, Zheng Tingteng
Zheng Qinglai, Xie Xuxia

Surtitles Translation: Jacqueline Sin
Co-ordinator: Wave-Motion Production Company Limited
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Thanks for attending “Chinese Opera Festival 2015 — Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian”. If you have any

comments on this performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

[] 23/6(=Tue) 7:30pm []24/6(=Wed)7:30pm [ 25/6 (EHThu) 7:30pm

BEEFNTE®RTBMEE (TEESE)

Chinese operatic genre you admire ( you can choose more than one item ):

L] n Bl Peking Opera L] E Bl Kunqu Opera [] B Cantonese Opera
L] # B vue Opera L] % Blchiuchowopera [ ] EAEBITE others (:55ERH Please specify)
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Shanghai Peking Opera Troupe
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Mulian Opera Series 1: Quanzhou Wu Tianyi Centre
for Dacheng Opera Heritage of Fujian

23-25/6
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Mulian Opera Series 2: Centre for the Preservation of
Qi Opera of Hunan

27-29/6

H#kRH2 = : 2-3/7
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Mulian Opera Series 3: Qimen Mulian Opera Troupe of
Anhui

)Y 5/7
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Cantonese Opera recapturing ancient vocal style

Reverberating Notes from South China 6-7/7
Highlights of the Eight Classic Pieces

Monk Biancai Releases the Demon

A B B 17-18/7
Peking Opera Theatre of Beijing

B BE (REPET) 21-23/7
A New Cantonese Opera Her Majesty Wu Zetian

2 BB 5 Sl 548 8 e 29-30/7

Jingkun Theatre and Shandong Peking Opera Theatre

T35 8 JH B I e 190 1-2/8

Suzhou Kunqu Opera Theatre of Jiangsu and 2/8
Su Opera Troupe

ﬁ%ﬁ] Enquiries : 2268 7325 (fi H Programme) | 37616661 (%%Ticketing)
Eﬁ ;JE; Booking : 21115999 (& F R Credit Card) | www.urbtix.hk (4§ I Internet)
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Grand Theatre,
Hong Kong Cultural Centre
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Theatre, Hong Kong City Hall
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Theatre, Hong Kong City Hall
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Theatre, Yau Ma Tei Theatre

W 1Ky 5L 22 8

Auditorium, Sha Tin Town Hall

w1l 3 e

Theatre, Ko Shan Theatre

5 1L ol R A

Auditorium,
Ko Shan Theatre New Wing
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Auditorium, Kwai Tsing Theatre
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Auditorium,
Ko Shan Theatre New Wing

2PN ]
Grand Theatre,
Hong Kong Cultural Centre

oo
=

www.cof.gov.hk



